
 
 

His Life 
John Faed was born 31st August 1819, the first of six children of James Faed and Mary McGeoch,. Like his 

siblings he was born at Barlay Mill on the outskirts of Gatehouse. 

At the bottom of this file is a Faed family tree which shows where John fits in. 

John's father James was a millwright and engineer, who built and installed threshing mills around the area. 

He met his wife Mary McGeoch while erecting a mill at Girthon Kirk Farm. The couple married in June 

1819. 

John enjoyed spending time with his Grandmother McGeoch at Girthon Kirk. She taught him the alphabet 

and encouraged him to copy letters onto the smooth stone floor slabs at the farmhouse. His uncle William 

McGeoch was good at drawing and young John enjoyed copying his work in ink. 

His formal education, like all the Faed children, was at Girthon Parish School, where there was an emphasis 

on rote learning and religious teachings. He did not like the headmaster Mr Dun and left school aged 

eleven. However the beautiful maps that he had drawn while at school were positively commented on by 

the local examination board.  

At home, he drew illustrations for his favourite boys' books using Indian ink on paper. When he wanted 

colours, he ground up stones to make pigments. He worked in the corner of the meal mill at Barlay and 

stuck his pictures round the walls.  

His father did not understand his eldest son's obsession with art. However James showed his employer, 

Alexander Murray, Laird of Cally, some of John's drawings. Mr Murray did nothing to encourage young 

John either. It was some years later before John succeeded in seeing the many beautiful paintings in Cally 

House. 

 In 1828 the Campbell family from Edinburgh  moved into Roseville in Ann Street, Gatehouse. Their house 

was also filled with portraits, and John was soon spending hours at the house where he 'received all 

manner of kindness'. He painted miniatures of the family and enjoyed listening to the daughters play 

music. He was about nine years old. It was at Roseville he discovered that ivory rather than paper was the 

best material for small miniatures. 

John's drawings came to the attention of Viscount Kenmure, himself an artist. He met young John at the Bay 

Horse Inn in Ann Street and was so impressed by the quality and speed of his work that he gifted John his 

paint box. John was delighted -  '' I had never seen a cake of watercolour in my life before, but to be the 

possessor of such a number of colours was wealth indeed. I took them to bed with me, so that when 

daylight came I might examine them one by one. It is needless to say that after that, I deserted my old 

friend Indian ink'' 

John's 'little portraits' of people gave him a steady supply of pocket money. He travelled around the villages 

in Galloway painting the aristocracy and wealthy. Gradually his father began to be reconciled to his 

eldest son's artistic talents. 

When he was about 16 a friend suggested that he should go to London for training but John's father refused 

to allow him to go. For the next two years John continued painting and selling miniatures including many 

done while his father was working on a bridge contract in Maryport. His father was soon won over by 

John's abilities and raised no objections when his son decided to go to Edinburgh to attend art classes. 

John was also encouraged by Thomas Murray, a Gatehouse native, who had prospered in Edinburgh, and 

readily provided friendship and support to young Galloway men in the city. 



John attended the art classes at the Trustees Academy but in truth spent more time painting miniatures which 

gave him a steady income. He was eager to try other art work so encouraged his brother Thomas to join 

him in Edinburgh to help him out. Soon they were joined by brother James, who intended to study 

engineering, and then their youngest brother George. 

In 1849 John married Jane Macdonald, a minister's daughter. The couple had no children and lived in 

Edinburgh until 1864. In 1852 he painted her portrait - naming it 'Flora'. During his 15 years in 

Edinburgh John Faed became a popular and successful artist. 

He began to paint fewer miniatures and more oil portraits including a series of clerical portraits in the early 

years of his marriage. He also painted scenes from Shakespearean plays, Robert Burns poems and Sir 

Walter Scott novels. 

By1851, eleven years after leaving home, the Royal Scottish Academy had exhibited eight-one of John's 

portraits, twenty-nine of his miniatures and eight other pictures. 

In 1857 he took a trip to the Continent and extended it to include Syria and Egypt. He picked up many 

interesting ideas and props, and painted a number of Biblical and Eastern subjects after he returned home. 

One of his major pictures was 'The Wappenschaw' (a rifle competition) which included over forty individual 

portraits. It was exhibited in 1863 at the Royal Scottish Academy. He would later also paint 2 smaller 

versions of the picture. 

In 1864 he illustrated a book, 'Legend of St Swithin - A Rhyme for Rainy Weather' an amusing tale which 

showed his sense of humour. 

John was by now exhibiting regularly at the Royal Academy in London and realised that he needed to move 

there. His brother Thomas was already living there. John and Jane lived there until 1880. However they 

wanted a home in Scotland , so in 1867 had a house built by his uncle Mr Hornsby on the outskirts of 

Gatehouse. The house on The Cut was named Ardmore and John and Jane spent half the year there for 

about nine years. 

John often painted the view over Gatehouse from his house and when the new Town Hall was opened in 

1885, he gifted a large oil painting of the view as a backdrop for the stage in the main hall. (Nowadays 

this painting is in the Mill on the Fleet.) He became much involved the affairs of Gatehouse, serving on 

the Town Council and involved in projects such as the building of the Town Clock and the Town Hall. 

He continued to paint and exhibit until he was in his seventies although not always keeping good health. In 

his later years he provided illustrations for books such as George Sproat's 'Rose of Dalma Linn and other 

Lays O' Gallowa' ' and Malcolm Harper's 'The Bards of Galloway.' 

His wife Jane died on 27th September 1897. John's sister Susan came to live with him. 

John Faed died on the 22nd October 1902 aged 83, at Ardmore. He and his wife Jane are buried in Girthon 

Cemetery. 
 

 

 

Left : John’s portrait of 

his wife Jane. The 

drawing was called 

“Flora”. 

 

 

 

Right : Self portrait 

 

 

 

Both images are takem 

Mary McKerrow’s 

biography “The Faeds”. 

 
  



His Work  
Try following the links to find examples of this artist’s work.. When you have viewed the contents, 

remember to use your browser’s "back" button to return to this page. 

In the Artists Footsteps               Art UK 

 

John Faed often used Gatehouse residents as models for his paintings. Sandy Inglis, a retired farmworker 

features in several paintings such as 'Rabbit Catcher' (on the cover of Mary McKerrow’s book below). 

'The Little Seamstress' is known to be Elizabeth Pitt (on the cover of  David Steel’s book below) 

 

  
 

 

This view of a 

cottage interior is 

known to be an 

engraving of a 

John Faed 

painting. We do 

not know the 

title, the location 

of the cottage, or 

the name of the 

engraver. The 

young lady with 

the child on her 

knee is Elizabeth 

McLellan (later 

Mrs John 

Nelson). 

 

 

 

Helen Houston 

(later Mrs DY 

Veitch) and her 

sisters are also 

known to have 

been models for 

John Faed. 

 

 

Nancy Carney 

was the model 

for the “Rose of 

Dalma Linn”. 

 

https://www.kirkcudbrightgalleries.org.uk/artists-footsteps/artist/john-faed
https://artuk.org/discover/artworks/view_as/grid/search/makers:john-faed-18191902/page/2


 

The Wappenschaw   (shooting match) 

Source : National Trust for Scotland  (can be seen at Threave House, Kirkcudbright) 

  



 
Battle of Blenheim 

 

 
The Trysting Place 

 

 

 

 
Annie’s Tryst 

 
View over Gatehouse 

 
The Gentle Critic 

 
The Solier’s Return 



 


